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T Tenth Street and Peachtree, in

_ midtown Atlanta, the bumed- -
cuc wreck of 4 three-story apart-
ment house stands fodorn, catercorner to

. 5ports bar and next 1o an empty lot. On

a wrought-iron fence surrounding the
building, signs declare it to be a historic
Landinadk—the home of Margatet Mitch-
ell; the author of *Gone with' the Wind,”
Anyone who nurses ideas of Mitchell's
having lived in. 4 witte-columned ante~
bellum Tara, like her hercine, Scarlett
O'Hara, will be disappointed to see the
charred and roofless remding of this rele-
tively undistinguished building, which
Mitchell herself referred w0 as-the Dump.

The ruined building (above) where Margroet Mitchell ance Hued is symbolic of Atlanteds wmeasy velationship soirh its own past.

A REPORTER AT LARGE

BURNED ATLANTA?

e real story of.i‘bc all-new city.

© BY ALEXANDER STILLE

When I first began to spend time in
Adlanta, about a year ago, the shell of the
Micchell house seemed: to.me a spmbol
of modern- Adanta: an example of the
perilous decline of Atlarita’s once vital ur-

-ban cors, of the suburbanization of the

city, and of the slash-and-burn develop-

ment policy. that' had reduced Atlanta’s -
- proudest sireet to an enormious strip

mall. Tt also seemed symbolic of some-
thing more important: ‘Atlanta’s uneasy
relationship with its own, paer, which js

‘a mixture of severent nostalgia and total

neglect. .
Last year, a furry of activity began at
the Mitchell house. Inner walls rose up,

and a roof was added. As Adanta pre-
pared 1o show itself off to the world, it
seemed to be grasping for a renuous link
to the-past, albeir a fctional account of
a.romanticized antebellum life that
had never existed. Things tock an even
stranger rn this spring, when, on the
night-of May 12th, semeone broke into
the Twouse and started a fire, the second
rsonols blaze to gut the building in. the
past two-years. The mayor of the city,
Bill' Campbell, who 15 black, offered a
ten-thousand-dellar reward w help find
the perpetrator, Althongh the arsonist’s.
motive remains unknown, efforts to re-
build the house have mer with protest in
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somme quarters of Atlanéw’s black commu-
nity, where the house is viewed as 2 sym-
bol of tacism and segregation—so that
- what began as a pieee of historic preser-

vation has intersected with the city’s a-"

cial polities.

Atlanta is a city of contradictions. It
is home to the largest concentration of
black universities in the United States,
has a rich and ediicared black middle
class, and has been rim by black -mayors
for the last twenty-four years; it is re-
ferred 1o as Black Mecea But the Con-
federate battle flag: still flies over the
Geotgia statehouse. Between 1915 and
1945, the city was the official headquur-
ters of the Ku Klux Klan, and yet in the
(ities and sixties it became the cradle of
the civil-rights movernent. Atlanta seerns
obsessed with:its history: the heross of

the old Confedericy—Jefferson Daws, -

Robert E. Lee; and Stonewall Jackson—
stand watch over the city from. their
perch on the: side-of Stone Mountaig,
Atlanta’s version of Mt Rushmore. When
people In Adanta speak about “the war,”
they are talking not about Vietnam or
zny of the wars of the last hundred years
but about “the war of Northern aggres-
sion.” Yet Atlanta is also an upstart city:
it is much youngér than Richmond,
Chareston; or Savannah, and has a brash,
openly commertial nature, While Savan-
nah basks in its fonmer glory, having cho-
sen historic preservation over economic
growth, Atlanta has become the boom-
town of the fastest-growing region of the
United States, going from ¢ne million to
three and 4 half million people in about
thirty years, Unfortunately, inits drive to
become a major eapital, it has lost much
of its regional character, and looks re-
markably like evéry other new American
city: it could be Phoenix, Houston, Den-
ver, or Seartle:

FIRJ:‘. is a recirrent theme in the his-
tory of Atlanta. Its first and mast
famous fire wis the one see by the Unien
Army’s General Willizm Tecumseh Sher-
man, after he captured the city, in 1864,
dusing the Civil- War. That fire, of
coursc, is featured in “Goné with the
Wind,” and it occupies a lage place in
the ciry’s collective imagination. When [
asked Marva Brooks, 2 prominent black
atforney on the board of trustees of the

* Mitchell house, why there are s6 few his-

toric buildings in' Atlanta, she said,

S “Sherman kind of took care of that,” re-

peating 1 largely unquestioned ereda held
by Atlantans black and white. This cher-
ished belief, however, is contradicted by
every documentary and photographic
history of the city. "I’s an eumight ke
Tommy Jones, 4 leading hisoric preser-
vationisr, says. Atlanta came mto exis-
tence in 1837, as a inilroad terminns, so
there was not much of 2 city to destroy;
the population when the war began was
ninety-six hundred. But Atlanta had be-
come strategically important, as the Con-
federacy built arms factories here to sup-
ply its troops through the city's Tailroad
network. Sherman destrayeéd the business
district, railroads, and munitions plants;
contary (o legend, however, he spared
many of the homes. Some four hundred
buildings survived his stay, all but 2
handful of which are now gone.

In fact, the myth of Sherman’s razing
of the city has furnished Atdanta with'a
convenient alibi for its own wholesale bull-

‘dozing of most of its historic architecture.

[ went downtown with Jones, who, with
his goates and his black piclup truck, is
a combination of good ole boy and Afties
hipster. He is also a walking encyclope-
din of Atlanta architecture; as we drove

along Peachtree; we travelled through a.

city that exists now only in photographs,

" enpravings, and Jones’s imagination. He

recalls a day in the late fifiies when his
parents took him to see the antebellum
houses before they were levelled to make
weay for highway construction. "My par-
enits were not preservationists, and there
was no opposition ta the highway, but
they realized that something inportant
was ‘being lost and took me to see the
houses before they were torn down,” he
suid 25 we looked up at the massive high-
way overpass. More than thirty years
Tater, the area still looks as if it had been,
recently d}’rla:nited: it is now a slum, with
a few dishevelled-looking people wander-
ing the streets as cars whiz by ahove their
heads on the way to the airport.

‘We were in the heart of downtown
Adanta, just a few blocks south of City
Hall, the State Capitol, and the site of
the former train depot that was once At-
lanta’s lifeblood. Sherman burned the
eriginal depot, but a far grander station vwas
built, which, with its tall, fwin-towered
fagade, was Atlanta's version of Notre-
Dame. Then, in 1978, Atlanta tore down
the station, though 1t was widely ac-
knowledged to be among the city's archi-
tectural glones. (The bowels of the old
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railr'oad'syétem have-been: transformed

- into a tacky subrerranean mialicalled Un-

derground Atlanta.) About 2 hundred
yards away is the beginning.of Peachtree
Street, which cuts through the middle of
the city and continnes north for moare
than ten.miles. "Our parents used to say
that Peachiree went all the way north to
New York,” an older Aflantan told me.
It stzrts in the financial and hotel district,
passes through rnidtown (where Marga-
ret Ilitchell and most well-to-do At-
lantans used to live), travels on. to the

fashionable shopping malls of Buck- -

head, and then, crossing the city limits,
enters the ghastly suburban develop-
ments that have grown up around At-
lanta. In other words, Peachtree contains
the history of Atlanta, from terminns to
subugban sprawl.

In the nineteenth.century, most of the
Dbest hornes 1n Atlants were downtown.
Sherman and his troops notonly did not
destroy the houses here; they stayed in
them. Sherman himself requisitioned the
mansion of John Neal, and he left it in-
tact, only to have the government of Ar-
lantz knock it down, 1n 1928, to make
way for its own City Hall. One of Sher-
man's officers stayed in the Austin Ley-
den house, a specracular Greek Revival

‘home with white columns on three sides.

The Leyden house akso survived the Civil
War, but it did not survive Asa G, Can-
dler, 5t., the founder of the Coca-Cola
Company, who bought the house in
1912 and tore it down, even though he
had no plans te build anything there
himself, He felt that the land was more
valuable as zn empty lot. And he was
probably right. He eventually sold the

" plot to Macy's, and the department store

thar was built on the site sull stands
there—on Peachtree between Ellis and
Cain Streets.

In “Gone with the Wind,” Scarlett
O'Hara lived on this same stretch of
Peachtree after she married Rhett But-
ler. Photographs from the Tate nineteenth
century show the block sdll lined with
magnificent mansions, which, one by
one, were levelled in favar of commercinl
rea] cstate; ironically, they gave way to
nultistery office buildings and hotels
that were in many cases distinguished
buildings themselves and were levelled in
their tum, As we drove along Peaclitree,
I had the book “Classic Atlinki” in hand,
and T could see that virtually all the
buildings shawn en the skyline from the
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twenties and thirties are gone: the Pied-
mont, the Ansley, the Arragon, the
Fourth National Bank, the Flebrew Or-
phans' Flome. Adanta, city of shopping
malls, has been unkind even to its own
progeny: the Peachtree Arcade—one of
America’s first malls, which ran between
Peachtree and Broad Streets—was built
in 1917 and demolished in 1964,

As downtown Peachtree became
commercizlized, Atlantans began build-
ing grand houses farther up the street, in
the midtown area. Among them was Eu-
gene Mitchell, who built a large, white-
columned mansion on Peachtree just
north of Seventeent. Margaret Mitch-
ell grew up there, and it may well have
served as a mode] for Tara. With the in-
stallation of trolley cars in the late nine-
teenth century and then the advent of the
automobile, Atlantans kept moving
north—up Peachtree, our to Buckhead,
which is now the principal refuge of
white, wealthy Arlanta. And, in the fremzy
of deconstruction and construction
which accompanied the white flight of
the sixties and seventies—ofice buldings
went up as houses and apartments went
down—most of the buildings associated
with Margarer Mitchell, including her
childhood home, met the wrecking ball.

“This is a town with virtually no his-
torical sentiment, all the notions of
‘Gone with the Wind' norwithstanding,”
Rick Beard, the director of the Atlanta

History Center, told me. “If there are
seme dollars to be made 1n knocking
sormething down and building something
new, the atitude isr Lets do it.”

TLANTA'S relentlessly commercial at-
titude has, however, been the key

o its extradrdinary success. Atlanta has
always locked to the future, eccasionally
selling itself as something it was not but
managed, miraculously, to become. Tt de-
liberately set out to have. the capital
moved from Milledgeville to Atlanta, in
1868, by offering to build thie state gov-
emnment whatever buildings it wanted
within the next ten years. The scheme
worked: Milledgeville is now 2 small,
handsome, antebellim town, and At-
lanta is 2 rich suburban - metropolis. In
1926, Atlanta built an airport in the hope
of becoming a major federal postel route
and then wooed the Postmaster General
until he agreed to the plan, In 1964, the
city built a sports stadium even though
it had no team, and uvsed the stadiom
to’ lure the Milwaukee Braves to the
South. And now the city has sold iwelf
to the International Olympic Commit-
tee as z world capil, though-it is still
a fairly provincial Southern city. Yet
by hosting. the Games it may become
the international center it claims to be.
As one writer has put it, “Tf New Yok is
the Big Apple, and New Orleans is the
Big Easy, Atlanta is the Big Hustle.”
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In fact, the city’s business-minded
pragmatism is probably what. prevented
it from becoming the site of riots during
the sixties, The business community de-
aded that it would be bad for the city’s
mmage if it should turn into the next
Selma or Birmingham, and urged the
white-dominated government to com-
promise on integration. The city's black
leaders have followed. in this pragmatic
iradition, working hard to keep Atlanta's
white business community happy. Not
sutprisingly, their attitade toward devel-
opment and historic preservation has
been similar. In 1980, Atlanta’s first
black mayor, Maynard Jackson, allowed
the gorgeous fum-of-the-century Carne-
gie Libriry. to be demolished and re-
placed wirh » funetional but anonymous-
looking conerete building. When the
civil-rights Jeader Andrew Young was
imayot, in the late eighties, he favored a
demoligion program in arder to encour-
age AT. 82T, to build 2 major office
tower in midtown. Slated for destruction
was @ building known as the Castle, a
stone pseudo (ortress that Is one of the
relatively few eatly-twentieth-century

~mansions left in midtown. “Why would

anyone want to keep thar hunka junk?”
Young gaid, in a temark that typified
Atlanta’s growth strategy. A compromise
was worked out that allowed AT, & T.
ta build its towzr—a postmodern sky-
scraper—but spared the “hunka junk,”
. which sits empty and un-
used, looking rather out of
place, on the corner of
Peachtree and Fourteenth
Streets, just a few blocks up
from the Dump. It was
Young, perhaps still smart-
" ing from criticiém prompted

in 1989 allowed the Mitchell
_ house to be declared a his-
toric landmark.

15 was the first signifi-

cant victory for Mary

Rose Taylor, the chairman
of the Margarer Mitchell
House, Inc., foundation,
who has championed the
cfforts to save the housc.
Tuylor looks like a typical
Buckhead society matron:
~ a former University of
North Carolina homecomn-

by his cavalier remark, who -

ing queen, she is tall, blond,”

i
i
I
i
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SCARLETT AND THE NEW SOUTH

carefully coiffed, and married o a suc-
cessful real-estate developer. But she
considers herself a product of the sixties
and the civil-rights movemnent. A former
television journalist, she worked for “60
Minutes” in the late sixties, was once
married to the talk-show host Charlie
Raose, and has been an anchorwornan for
one of Atlanta's main television stations.
She played an irmportant role in Mayor

. Cumpbell's 1994 election campaign, “1

see the Mitchell house and the debate
surroundling it as a symbol of Adants’s
inzbility to deal with ite past,” she says.
“[ wanrt to use the past to stimulate
greater candor about racial relations, not
to glorify the antebelium Scuth.”

Taylor had neves read “Gone with the
Wind” before moving to Atlanta, in
1980, and hadn't scen the movie since
her fiest date, at the age of sixteen, in
1961, She didn't fearn about the exis-
tence of the house until 1987, and was
surprised to discover that there was no
menument-commemorating Mitchell,
After all, the bool has sold some thirty
ullion copies, and the movie has been
seen by hundreds of millions, Along with

Coca-Cela, “Gone with the Wind” hias -

been Atlanta’s most successful- export
product and is potentially one of its big-
gest tourist attractions. (Gung-ho tour-
ists have been known to visit Oakland

Cemetery ‘in search of tlie grave of

Scarlert O'Hara,)
Mitchell's zpartment house on Peach-
tree and Tenth Street dates back 1o 1899,

_ Taylor tells me. Mitchell moved into an

apartment on thé ground floor in 1925
(she was a writer for the Atlanta Journal
at the timic), and she wrote most of
“Gone witli the Wind" there, before
maving out, in- 1932, “It was an elegant
nineteenth-century home,” Taylor says.
“This area was still very attractive and
fashionable when Margaret lived here,
She called 1t the Dump, but that was part
of her off-the-cuff humor. She refetred
to her office as the Black Hole of Cal-
cutta.and to the café where she ate lunch
as the Roachery

The house bccame a hippie hangout
in the sixties, and in 1979 it was aban-

doned. In her effort to save it; Taylor’

formed a not-for-profit erganization in
1990. “Andy Young advised me to form
a board that was fifty per cent Aftrican-

. American and sixty per cent female,”

Taylor says. “Bur I think I probiably
would have done that anyway. Margarct

Mitchei] was born into a segregated At-
lanta and died in a segregated Attanta,
‘We have no intention of hiding thar, but
we also want to show how she m’ol\rcd
over the course.of her life.”

When Micchell attended Smith Col-
lege, after the First World War, she pro-
tested vehemently upon being put in the
same classtoom with a black student.
Burt'in the last years of her Jife she qui-
etly gave scholarship money for students
at Morchouse College, one of Atlanta’s
best black schools, and also worked w
improve conditions in one of the city's
black hospitals. (Dr. Otis Smith, a phy-
sician who is vice-chairman of the
Mitchell-house bowrd of trustees, was a
beneficiary of those scholar-
ships.) “As a joumalist, T was
interested in sorting out what
is myth and. what is face,”
Taylox says. “People have a
hard time separating the book

from the movie: Only about a hundred

pages of the bock take place on the plan-
tation; all the test takes place in Atlanta.
The bookwas wiitten in the hv&nﬁes_, a
time of wealth and plenty, but it came
out during the Depression, and its story
of people overcomingz defeat made a huge
impression on people. YWhen it first came
out, in 1936, it was a huge success, both
popular and exitical, and won the Pulitzer
Prize. 1t was bunned in Nazi Germany
aud m the Iron Curtain countries, be-
cause it was scen s a celebration of -the
individual over the state.” Taylor secs the
book 25 the story of Atlanta itself; a city
that overcame adversity and rebuilt 1tself
from rhe ashes of war. While not every-
one will agree with her comparison of it
to “War and Peace,” the book is vastly
superior to the vapid caricature presented
in the movie. It contains ruch sharp-
eyed social satire, and in many ways
Scartett O'Hara—energetic and superh-
cial, resourceful and unscrupulous—is a
symbol of Atlanta and the New Soutly,
derermined never to go hungry again.
After the house received fandmark
designation, Taylor had trouble finding
corporate sponsors for the renovation.
But when the building was hit by its first
firé, in 1994, she was able to persuade the
German automaker Daimler-Benz to
contribute four and a half million doffars
to redo it. Local American businesses ap~
pear reluctant to associate themselves
with a project that some perceive as a
symbol of racism, but, despite mived
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feelings in the black community, three
Atlanta mayors—Young, Jackson. (who
renurned to office in 1930), and Camp-
bell—have all stood by it, with character-
istic Addanran prgmatisr. If 2 German
company wants to invest several million
dollars in ereating a lacrative fourist at-
traction in our city, why fight it? The
building was set to reopen this summer
along with the Olympic Games—until

the recent arson.

LTHOUGH the house was insured
and Taylor fully intends to re-

build, the fire has renewed the discus- -

sion about an issue that had appeared
settled. “I was not somry to see The Mar-
garet Mirchell Home bum to
the ground,” Pearl Cleage,
a prominent Atlanta play-
wnght, declared in a contro-
versial article in The Atfania
Tribune, 2 local black maga-
zine. “T don't know who did it. I've never

advocated arson, and T was out of town

when the blaze ighited. But, 1 was, in
fact, delighted that someone had: taken
direct action against what I consider: to
be an msult of monumental proportions
to Aftican-American people.” Clezge
was particulady upser thar the Mayor had
offered public money to help catch the
petpetrator and that, in his public expres-
sions of distress, he had seemed to com-
pait the Mitchell-house fire to Sher-
man’s buming of Adanta. “We've been

“searred by fire in rhe past,” the Mayor

gaid. “Welve risen from it and wc'll g
forward agauu

“He can'’t be talking about that time
Gen. Sherman marched through Gear-
gin as part of the effort to defear the
Confederacy, and with it, the insfitution
of stavery, can her” Cleage wrote,

After the arficle, Cleage snys, she re-
ceived numerous phone calls from blacks,
saying, “Thank God somebody said
that.” She says, ‘T told them, Why don't
you say so publicly?” The whale Mitchefl-
house business epiromizes the contradic-

. tions of Atlanta, You can’t expect con-
- scious black people to be happy about a
-mewornial to something that glerifies a

time when we were slaves. But there's

this Southern politeness, and no one says -

what they really think.”

Like most people in Atlanta, Cleage,
a light-skinned black woman in her for-
ties with close-cropped hair, came from
somewhere else. She grew up in Deteot
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and moved here in 1969, with her first
husband, Michael Lomuax, who is now
cne of the city’s leading radical black
peliticians. She graduated from Spelinan
College, Atianta’s prestigious college for
blick women, and threw herself into the
city's polirical life. “Ir was a wonderful
time. Maynard Jackson was-deputy
mayor, and it was clear that he was go-

ing to be the city's next mayor,” she tells

me over coffee at a diner on Peachtree
and Fourteenth. “It looked as if black
people were finally going to run their city
and take contral of their destiny. I vol~
unteered for Jackson’s campaign, and he
then made me his press secretary. After
a few years, I ran screaming from Ciry
Hall. We wete the political majority; but
the economic steucture was still firmly in
the hands of white males. I was bothered
by the speed with which Adanta’s black
leaders became comfortable with, this.
They quicldy developed the mentality
that Atlanta’s white leaders had always
had: Ifit's good for business, it's goed for
Adanta,”

The Mitchell house scems to Cleage
a part of thie tradition—-what she views
as black Adanta turning itself inside cut
to pl::ase the white business establish-
ment, “The fact that there are black
people on the Micchell-house
board is a complete Atlanta

alliances that occur in' this
city,” she says. “This is 2 city
with huge problems. Poverty,
lids who graduate from high
school who can’t read, drugs,
unemploymient, teen preg-
nancy, Bur that city receives very litdle at-
tention. The problem is not how do we
creare 4 city with no poor people but how
do we get them off the steets for the
Olympics.” In fact, Atlanta's Task Force
for the Homeless has helped several
plaintiffs win a courr injuncton against
the dity for sweeping the homeless off the
streets in recent months. “Everybody
here, black and white, sounds like the
president of the chamber of commerce,”
Cleage goes-on, “When I first moved

here, I Fived in a building with a lot of

little old black ladies who had grown up
n segregation and were totally lliterate,
but when it came to Atlanta it would be
‘Let’s pretend that Aflanta is a perfect
paradise.’ If all the effort that goes into
making Atlanta seenr ke the perfect
place went inte actually maling Atlanta

http://archives newyorker.com/global/print.asp?path=/djvu/Con. ..

a perfect place, we would be a hell of 2
lot better of”

Despite her firebrand views about the
Mitchell house, Cleage is as polite as the
moderate black leaders she eniticizes. Al-
though she declined to become a con-
sultant to the Mirchell-house project, she
did reet with Taylor and one of the re-
searchers preparing an exhibition at the
house, so thar the exhibition would take
into account blagk hostility o “Gone
with the Wind.” Cleage, whether she
Tikes it or not; is part of Atlanta’s impres-
sive black power élite. She complains
about the city's relentless bosterism, but
125 we end our conversation she gives way
to a sadden bucst of civic pride: “There
are so manty smart, strong black people
here. If we can’t fix things in Atlanta,

we'te In real trouble. I'm going to kesp

making a fuss unul they do it ight.”

IN marny ways, black Atlanta has done
abetter job of preserving irs pest than
the white population has. In the eady fif-
ties, the Metropolitan Atlanta Planning
Commission proposed bulldozing Au-
bum Avenue, sometimes referred to ss
“Dlack Peachtree,” which was the site of
many ﬂ)mmg black businesses, churches,
and middle-class homes, including the
‘house where Martin Luther
King, Jr., was born and the
Ebenczer Baptist Chureh,

preached. The black cormmu-
nity protested the develop-
. ment plan vigorously, and

" John Wesley Dobbs, one of
the aty’s bladk leaders, made
an 1mpassmncd speech in fvor of saving
the street. “The acquisition of this kind
of wealth along Auburn Avenuce has
caused us to call it Sweet Auburn, a
name known among Negroes thrangh-
out America as a symbol of the develop-
ment of Negro business in Atanta,” he
said. “Your proposed plan would de-

stroy . . . two genierations of sweat and’

toil." The speech helped tumed the tide

" against the demolition plan.

Nevertheless, during the sevendes and
eighties Aubum Avenue gradually dete-

ricrated, even during the tenuce of”

Mayor Jackson, whe:is Debbs’s grand-
son, Black Atlantans moved ocut to the
stiburbs, creating their own subdivisions,
tract houses, and imitation antebelhum
mansions south and west of the ciry,
which mirror those to the north and cast

wheie both he and his father -
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in everything but the skin eolor of their
inhabitants. Many of the buildings-
around the King home—handsome Vie-
torian and Queen Anne-style houses—
became dilapidated.

Recently, however, Aubum Avenue
has been enjoying a significant renais-

sance. Many of the houses on the blacks -

near the King home have been renovared
in the last few years. The renovations
were not sponsored by the Clympic
Cornrmitree, bur the city’s pelitical lead-
ers were able to use the deadline of the
Games to lobby Congress. “We flew up
to Washington and met with every sena-
tor and congressman we could get in to
see,” recalls Shirley Franklin, a black
womnan in her fifties who is a senior
policy adviser on the Adanta Commit-
tee for the Olympic Games and, before
that, was the chief aide to Andrew
Young at Ciry Hall. “We said, How is
it going to look when we have millions
of pecple coming from araund the world
and the whole area around the King
Center is in this condition?' ” Franklin's
contingend got a special appropriation of
eleven million dollars for the Parks Ser-
vice, which built a visitors' center, con-
taining a well-presented overview of
King's life and career. Another two mil-
Yion detlars has gone-into renovating the
houses nearby, and the Parks Service was
careful not to displace- the old tenants:
several wizened black Iadies now sit out
on-their porthes warching as armies of
tousists march up and down Auburn.
Although Sweer Auburn has become
4 kind of public showcase of black Ac-

‘lanra, the renovations there have had a

pasitive nipple effect in the surrounding
neighborhood, where young black pro-
fessionals have started to move in. Until
recently, however, in the eyes of black
Adlanta old usually did not mean good.
“Take the Fox Theate as an example,”

Franklin says, referring to the Moorish-
style theatre on Peachiree, which barely
escaped the demolition thar the other
major theatres suffered. “There was

streng; seatiment for tearing it down. It

was a segregated theatre, and black
people had to sit up in the balcony. But
Maynard [Jacksen] felt that it had an ar-
chitectural value thar bad 1o be saved_ T
think thar was 2 wming peint. People re-
alized that we can bLuld something new
and functional and be more respectful of
the old.”

Franldin participated in the original
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-" Mitchell house, “Andy Young
* felt it was important to keep

HOW TO MASTER THE PAST

debate over saving the Margaret

the building,” she says. “Bu¢']
would not encourage including
‘Gone with the Wind' in the
opening ceremonies of the Olym-
pies. The Marparet Mitchell
house and the Cyclorama have a
place in Southern history that we
need te understand.”

The Cyclorama—~a huge cir-
cular painting of the Battle of At-
lanta—is an example of a suc-
cessful mastering of the past.
When I first visited Atlanta, in
1982, the painting had appeared
to me to be an unabashed apolo--
gia for the Confederacy. Housed
in a neoclassical pavifiori in Geant
Park, it is extiibited in: a huge re-
volving auditorium, so the audi-
ence is gradually led through the
narrative of the battle. The show
is preceded by a bricf introduc-
tory video, and on my fiest visit
the video was hopelessly one-
sided and full of references to brave Rebel
charges repelling the Northern introders:
the Confederatés seemed to win every
barde, so it nearly came as a surprise
when you heard that Atlanta had fallen
and was cruelly bumed to the ground:
But I visited. the Cyclorama again kst
momnth, and this-time, as the video began,
1 heard the unmistakable baritone of the
black actor James Earl Joncs, The nama-
tionwas far more measured, and the bat-
tle was presented simply as a piece of
military history. Afterward, a black atten-
dant made a short speech, pointiag out
varigus things in the painting, including
the fact that-there was only one black
figure visible, éven though there had been

$ome twa hundred thousand black sol-

diers fighting for the Union cause, ‘She
also pointed-out that the peinting had

been commissioned by a Northern officer
who had fought in the battle (depieted

heroically charging on 2 brave steed to-
ward the line of fire} and hoped to use
the picture to Jaunch a campaign for
Vice-President. Thus the black govern-
ment of Atlanta has subtly altered the
Cyclorama by historicizing it, defusing
what-had been a hor political issue when
the pairiting was in need of major resto-
ration, in the early seventies. Jackson's
press secretary at the time, Pear] Clenge,

advocated tearing it down. Jackson de-
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“Thisas a very impresstve raridfésto.”

cided otherwase, and that precedent was
critieal in his decision to save the Mitch-
efl house, as he Fater rold Mary Rose

Taylor. ‘T asked Maynard why he was so -
-clear about all this,” Taylor says, “and be

told me this story. ‘When T was strug-
gling with the Cyclorama restoration, an
ald black po]ili(:ian. John Cathoun, came
up to me and said, “Maynard, let's not
lose perspective on this. Just remember
who won the war.” "

EFORE leaving Atlanta, [ paid 4 call
on Harold Hudgins, one of the
men who have done the most to deter~

miné the lock of modern Atanta, Hud-

gins is the president of Fudgins & Com-

pany, Deinolition Specialists—the

company that demolished the old rail-

road station, the Loew's Grand Theatre,

the old Adanta Brewery, the Whitehead

Building, the Adanta Peachtree Arcade,’
" Concordia Hall, the Forsythe Building,

the old Governor's Manston, and at least
2 couple of aparment buildings where
Margaret Mitchell once lived. “T figure
we've probably wrecked eighty. per cent
of the huildings in Aflanta,” he says.
Hudgins 3s 2 native Georgian whosc
family has lived in De Kalb County since
1835, and he still lives there, about eight
miles cast of downtown Aflanta, in the
town of Decatur. His offices are in 2 bar-

ren ald industrial area of Atlanta that has
the look of a junk yard. Here lie the re-
mains of the cify’s architectural past. In
alot outside the company’s back door sits
a woeden gazebe from a house he re-
cently tore down. “Actwally found a buyer
for that,” he says. Inside, chandeliers
from samc of Atlanta's finest homes
hang from the ceiling in the waiting

- toom, which is decorated n antique Li-

noleum and fake wood panelling.
Hudgins, who is almost. scventy, Is tall
and rangy and still vigorous-looking. He
began weorking with his facher when he
was eleven, and he has a folksy redneck

“ moanner that masks 2 degree in busingss

administration and & considerable
amount of native shrewdness.. .

“My father wrecked his first build-
ing in 1928,” he tells me, “It was the
Armagon Hetel. He had no ‘experience
in that kind of work; and 1 once asked
himwhy he did it. ‘Because [ like to cat,’
he said." Nearly half a century later—
in 1973, twa years after his father's
death—TTudging was asked to destooy
the Collicr Building, which had replaced
the Arragon. *It was a five-story buld-
ing of reinforced concrete,” he recalls.
“I was wandering down in the base-

‘ment and 1 saw a large ohject thar

said ‘Arragon FHotel It was the comer-
stone of the old building, the {irst my
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father wrecked. I kept that.,” More
preservation-minded than most Atlan-
tans, Hudgins has saved bits and pieces
of many of the buildings he has razed.
“I collect heads,” he says. “T'm talking
about gargayles, Don't find mucly of that
anyrmore.”

Reviewing with Hudgins the main
demolition projects of his career is like
studying the archirectural history of
Atlanta in reverse, He remembers the
Kimball House hotel (Tt was a very weell-
made building—took a buridred and five
dags to demolish™) and Concordia Hall:

“A four-story. brick structure, very— |

what's the word?—ornate, Built after
Sherman came through. That's where
Woodrow Wilson practiced law, 1 wish
T'had saved pieces of all of them.”

Does he regret tearing down so many
beavtiful buildings? “We don't roake the
decisions—we are just the doers of the
dastardly deed,” he replies. "I dair’t be-
lieve that it would have made economic
sense to renovafe all those buildings. Ob-
viously, the people who made the deci-
sion to pull the plug did so on an-eco-
nomic basis.” Butin the last fifteen years
Hudging has beenr getting fewer wreck-
ing jobs and more requests for limited

demolition, as part of renovation. *It’

changed beciuse we started giving tox
write-cffs to people to renovate buldings
rather than tear them down,” he explains.

“Tust about everything in life bas an eco- -

nomic factor.”

As he shows me out, Hudgins takes
me to see some remains of the Loew's
Grand Theatre, where “Gone with the
Wind” had its world premidre; in 1939.
He saved thirty-five thousand bricks
from the old building; he has kept therr
for eighween years, Now Hudgins' ma-
ment has arrived, along with Arlanta's:
he-wants to matket the bricks as souve-
nirs. “Problem is, Trn just getting this
thing going, I'm a year too late. The story
of my life.” e hands me a brochure. He
has formed 2 company called Historic
Keepsakes, Ine,, and plans to sell the
bricks for $49.95 each. If he sells all
of them, the proceeds will come to

$1,748,250. A grend piece of Aflanta’s

past,” the brochure reads, "a Gone With

the Wind' memento, a must for collee- |

tors, or perhaps a distinctive gift for. the
person ‘who has everything.” Each
brick . . - comes with a notarized Certifi-
cate of Authenticity.” .

Let the Games begin. ¢
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